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The ideal subject of
totalitarian rule is not the con-
vinced Nazi or the convinced
Communist, but people for
whom the distinction between
fact and fiction (i.e., the reality
of experience) and the distinction
between true and false [i.e., the
standards of thought] no longer
exist.

Painting has traditionally relied on the image as subject, whether
representational or abstract, and on colours and textures to en-
hance its emotive power. The use of text in painting has its ear-
liest manifestations in the tombs of the ancient Egyptians, in the
illuminated manuscripts of the Medieval scriptoria, and the scrolls
of the great Chinese poets and philosophers. Here, text may be
secondary to the image, but not necessarily; sometimes the image
is secondary to the text.

Text and image resurface in the Modernist era with the Cub-
ist paintings of Picasso and Braque who incorporated scraps of
newspaper and other materials into their collages and paintings
to subvert the conventions of painting. Dadaists and Surrealists

Jennifer Lee Wiebe is not alone in her fascination with trans-
lating Donald Trump's words into works of art. The Tiny Pricks
Project is another subversive enterprise that has arisen in re-
action to Trump's aggressive, unpresidential tweets. It began
in 2018 when Victoria-based artist and activist Diana Weymar
embroidered “l am a very stable genius” onto one of her grand-
mother’s samplers. The idea began to gather momentum after
she posted a picture on Instagram. An exhibit of these small
needlework protests was held in New York City at the Lingua
Franca Boutique in 2019 (an interesting coincidence when
considered in relation to the context and origin of Jennifer Lee
Wiebe's work]. The project now has over 46.5 thousand fol-

One point about these
paintings — it's our lens as the
viewer that creates the resonance
of the text. Part of my concept
is the ambiguity of presenting
these tweets... the texts on each
nanel are simply words-neutral.
Fach viewer brings their politics
to the meaning.”

like Marcel Duchamp and Rene Magritte used text to challenge
perceptions of reality. The posters and paintings of the Construc-
tivists like Alexander Rodchenko and El Lissitsky use text to call for
revolution and a brave new world. Text again comes to the foreground in the mid-twentieth century with the
Pop Art explosion and the appropriation of advertising and other mass media by artists like Jasper Johns and Roy
Lichtenstein. The conceptual art of Joseph Kosuth, Yoko Ono and On Kawara used text to explore the discrepan-
cy between art and idea. In the 1960s and 70s, Greg Curnoe, Joyce Wieland and Garry Neill Kennedy used text
to create a Canadian national identity and to critique public and political institutions. Contemporary American
artists like Barbara Kruger, Jenny Holzer and Christopher Wool use text as a way to subvert the image and pro-
vide a critical commentary on consumerism, stereotypes and power structures. Syllabics are used by Indigenous
artists Joi T. Arcand and Duane Linklater to reclaim their language and position it alongside that of the dominant
white culture. The inclusion of text in a painting is no longer considered avant-garde but a staple in the arsenal
of the post-modern artist.

- Hannah Arendt

In Scratchcards for the Apocalypse, Jennifer Lee Wiebe uses text as subject. The canvases are completely de-
void of imagery, there are no other visual clues and no relief from the words themselves. Trump's tweets, though
necessarily small and fleeting, nevertheless have large and lasting effects. In Scratchcards for the Apocalypse,
they are rendered in a sans-serif font at 576 points, all caps. These tweets yell at us from across the room. While
twitter generally uses a black typeface, here the tweets are translated in gold acrylic paint. Gold, the colour of
wealth and power, is a colour associated with Trump and the values he endorses. In another subtly seditious act,
Jennifer Lee Wiebe imbeds within the tweets the opening lines of the United States Constitution, drafted by
the country’s founding fathers in 1787. These are painted in actual 24K gold leaf. She challenges us to look for
this charter of rights inside the frame of reference provided by the country’s current political leader. She makes a
game out of detecting which one is real and which one is fool's gold.

lowers and 2800 embroideries sent in by people all over North
America and Europe. 8 - Jennifer Lee Wiebe

While Scratchcards for the Apocalypse isn't a collective endeavor like the Tiny Pricks Project, it is nevertheless
participatory. It relies upon the familiar, the instantly recognizable, our shared cultural property. Once tweeted,
the thoughts and opinions of Donald Trump are in the public domain and take on s life of their own.

These tweets, so ubiquitous and pervasive, are just the kind of thing that fascinate Jennifer Lee Wiebe. She has
had a sustained interest in kitsch— the kinds of cultural artifacts found in flea markets, auctions and thrift stores.
She collects things that are mass produced and widely available, and recontextualizes them. She explores the
unexpected connections that occur when disparate elements are brought together.

Frenchy’s Sutra, 2008, her first solo exhibit at the UNB Art Centre, featured 17 quilts made from clothing scavenged
from Frenchy’s stores along the Eastern Seaboard. These garments, sewn in as-is, refain their distinctive shapes
and at times impact the final shape of the quilt. In Abstracts 1-12, 2018, Jennifer Lee Wiebe paired 12 vintage paint-
by-number paintings with her own abstract colour responses. Highly reproduced images of great works of art like
Leonardo da Vinci's The Last Supper and Gainsborough's Blue Boy are as popular as the sentimental paint-by-num-
ber clowns and kittens in North American homes of the 1950s and 60s.

In the series #needlepoint, 2019, she collected needlepoint samplers worked by anonymous, most likely female
hands. As with the paint-by-number kits, these are made from mass produced patterns of familiar scenes and
famous paintings. To these, Jennifer Lee Wiebe embroidered memes found on social media.
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ESSAY NOTES

1. https: //www.scientificamerican.com/article/strange-but-true-largest-organism-is-fungus/
https: //www.mushroomexpert.com/cups.html

2. https://blogs.scientificamerican.com/observations/the-mycelium-revolution-is-upon-us/
https://thegreentemple.net/articles/mycelium-the-future-is-fungi

http://www.bbc.com/earth /story/20141111-plants-have-a-hidden-internet
https: // zephoria.com /top-15-valuable-facebook-statistics/

https: //www.trackalytics.com/twitter/profile /reald onaldtrump/

o voa W

How Trump Reshaped the Presidency in Over 11,000 Tweets. New York Times, November 2, 2019.
Michael D. Shear, Maggie Haberman, Nicholas Cofessore, Karen Yourist, Larry Buchanan and Keith Collins

7. The original limit for characters in a tweet was 140 characters in 2006. Today it is doubled at 280.
8. https://www.tinypricksproject.com/the-project/

9. Oh, Canada, curated by Denise Markonish, MASS MoCA, North Adams, Massachusetts (2012) Owens Art
Gallery, Sackville, NB [2014) lllingworth Kerr Gallery, Calgary, AB (2015)

10. Sardinia A multimedia exhibition installed at North Church In Eastport, Maine, Summer 2016. Film Editing
by Ryan O'Toole and original sound composition by Charles Harding (Property//| and David Cheney.

QUOTE NOTES

i. "The Math Behind Trump's Tweets', www.theconversation.com.

i. Tweets 2015-20, @realDonaldTrump.

ii. Jennifer Lee Wiebe & Janice Wright Cheney, 2020.

iv. Paul Stamets, Mycelium Running: How Mushrooms Can Help Save the World, 2005.

V. hﬁps:ﬁww?w.nyﬂm es.com/interactive/2019/11/02/us/politics/trump-twitter-presidency.html¢action=click&module=RelatedLinks&pg
type=Arficle.

vi. https://www.urbandictionary.com/define.php¢term=mushroom+management.
vii. Jennifer Lee Wiebe, 2020.

viii. Ibid.

ix. Hannah Arendt, The Origins of Totalitarianism, www.goodreads.com.

x. Jennifer Lee Wiebe, 2020.

xi. Hannah Arendt, www.qgoodreads.com.

xii. Janice Wright Cheney, 2020.

xiii. Ibid.

xiv. Ibid.

xv. merriam-webster.com/dictionary/Elysium.

xvi. Merlin Sheldrake, Entangled Life: How Fungi Make our Worlds, Change our Minds and Shape our Futures, 2020.
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